JIPEBHUW T'MMH + HOBAS JIETCKAA CKA3KA / ANCIENT HYMN + A NEW TALE

Bo3BbiieHue
NBEaapl

The Exaltation of Inanna

Haraanue. I'ogoc. Ciia. OTBer.
Wcropus 9HxeyaHHEI - dKPUITHI, Ybe UM JIOILIO0 A0 HAC HA TJIHHE.

Exile. Voice. Power. Answer.
The story of Enheduanna, a priestess whose name reached us on clay.

B-12 ner / ages Pycexuit + English 26 cTpaHHL / pages

Heropuueckye GaKTE 0T/IeNeHEL OT XyA0XKecTEeHHOMH ajanTanum - 2026
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NEPEA HAYMANOM | BEFORE WE BEGIN

Kak roaoc aomea 40 Hac

How a voice reached us

3T0 HCTOPHSA JKPHITE], KOTOPYIO U3THAMH, H IIeCHH, CO3LAHHOH B Oeze. JIpeBHUI

TEKCT, HCTOPDHA A Hallla CKa3Ka ﬁyﬂy'l‘ OTME4YeHbl DPA3SHBIMH 3HAYMKAMH.

This is the story of an expelled priestess and a song created in crisis. Ancient text,
history, and our tale have different labels.

Wsraaame

Exile

T'umu roeopurt, uto JIyrans-AHe BEITHAT
HPHITY.

The hymn says Lugal-Ane expelled the
priestess.

IIpusnis
Call

Juxepyanna obpamaerca k Muamne.

Enheduanna calls to Inanna.

Caaaxwuit ceeT
Sweet light

QuHAN faeT IPHHATEIH AP H CBET.
Vuensie BUIAT 3716CH BOCCTAHOBIEHHE.

The ending gives an accepted gift and

light. Scholars read this as restoration.

o3 asasa ravaa

Later clay

Oxo0710 100 KO NOABHIHCH
MPHMEPHO Yepes3 MATh BEKOB.

About 100 copies appeared roughly five
centuries later.

Hame gyrenue

Our reading

CerofHa MBI C/IBIIIIAM JPEBHEH TOJIOC H
3ajlaeM HOBBIH BOTIPOC.

Today we hear an ancient voice and ask
a new question.
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[ ® MCTOPMYECKMIA KOHTEKCT | HISTORY b 1/6 MMF

Kpmia n3 ropoaa Yp

The priestess of Ur

RU EN

DHXe/lyaHHA KA 0K0JIO 2300 TOAa 10 Enheduanna lived arov

H.3. OHa 6bU1a flo4epbio naps Caprosa u She was a daughter of |

r1aBHOM xpuneit 6ora Jlyns: Hanus! B the high priestess of the ]

ropoze Yp. Nanna in the city of Ur.
Ee paboma coeduHsna xpam, 20pod u Her work connected temp
yapexyio eaacme. royal power.




Xpam Gbla e ABIM MIPOM &\

The temple was a whole world

RU EN

B xpaMe MOIHIIHCE, XPaHIIIH 3EPHO, The temple was a place of prayer‘%rali '

YYMIM TECIOB U PEMIAY [ieN1a TOpo/a. stores, scribal lessons, and city

JHXe/yaHHA COYMHAIA Ha IIYMEPCKOM business. Enheduanna composed

A3BIKE, XOTSA €€ CEMbA T'OBOPHJIA in Sumerian, although her family ,"‘ -

MO0-aKKAJICKH. spoke Akkadian. /
Cnoea nomo2anu pasHuim A100m Words helped different people /3 { y

JHCUMb 6Mecmne. live together.
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| ® MCTOPMYECKMA KOHTEKCT | HISTORY

Rebellion came to the city
Al

RU

Vyensie cBA3LIBAIOT JIyranb-AHe ¢
MATEXOM B Ype. B rumue ckazaHo, 4T0 OH
BBITECHIJI DHXEIyAHHY U3 Xpama.

Tax 6opvba 3a saacms 80ULAA NPAMO 8 XPAM.

2/6 NOTEPA [ LOSS =wo mmm

B ropoa ripyiiea Msrexx

EN

Scholars connect Lugal-Ane with a
rebellion at Ur. The hymn says that he
forced Enheduanna from the temple.

A struggle for power had entered
the temple.
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L] HPEBH“ﬁ FMMH | ANCIENT HYMN 2/6 MOTEPA [ LOSS e e - o w—

OH n3MeHNA NOPSIAOK b
y ‘J -

He changed the order f
I v - 'q!.
RU EN %
B rimHe ckasaHo, gro JIyrans-AHe The hymn says that Lugal-Ane changed
HM3MEHHU CBAMEHHBIE OGPAABLI 1 00BABKI the sacred rites and declared himself
ceba riaBHBIM. Tak 60pnba 3a BIacTh supreme. A struggle for power had
BOIIUIA B MOJIATBY. entered worship.

| Tuwiuna He gcez0a o3Haxaem coaaacue. | Silence does not always mean agreement. -




® APEBHWH FMMH | ANCIENT HYMN

Benen 1 xikaa

The circlet and the dagger

RU

Jlyranb-AHe HIPOTAHYJ €il KHHXKAI H
JKECTOKO CKa3aJl, YTO OH € IOAXOHT.

Homrcnocms moxcHo omHams. Bui6op -
He sce20a.

Y DHXe/lyaHHBI CHSUIH JKpEYEeCKHil BeHell.

2/6 NOTEPA [ LOSS = =mm

EN

Enheduanna’s priestly circlet was
removed. Lugal-Ane held out a dagger
and cruelly said that it suited her.

An office can be taken. Choice
may remain.

— o7



(l APEBHWUA FMMH | ANCIENT HYMN | 2/6 NOTEPA [ LOSS oo mmm o oo

3eMas1I KOAIOYeK
The land of thorns

EN
THIIET, YTO e BLITHAJIH, CIOBHO She says she was driven out like a bird
[y M3 OKHA, ¥ 3aCTABMIIH UIATH from a window and made to walk
omo4ek. Jlom ocrancs 3a among thorns. Her home stood behind
A BOPOTAMH. closed gates.
H32HaHUe OMHAA0 MeCTNO, HO He 2010C. | Exile took her place, but not her voice.

— 0B



| ® APEBHWA FMMH | ANCIENT HYMN

/lyHa He OoTBeTIAA

The Moon did not answer

RU

duxenyaHHa npocuia HanHy pemdts ee
neno. Ho Gor JIyasr mogast. Torma oxa
obparunace k Unanne.

| Hnozda nydicno uckams dpyeoii nymso.

2/6 NOTEPA [ LOSS = e

EN

Enheduanna asked Nanna to decide her
case. The Moon god stayed silent. So
she turned to Inanna.

| Sometimes we must find another path.




| ® HALWA CKA3KA | OUR TALE

YTo eme octaaoch?
What was still left?

RU

B Hameli ckazke JHXEyaHHA CUUTAET HE
TOJIBKO IIOTEPH. Y Hee OCTA/IMCh IaMATbD,
JBbIXaHWe, [JTAHA K IPaBo BHIOPATh
clleaylolee AeHCTBHE.

Agency HauuHaemes ¢ esifopa, komopuwiil
ele 803MOMHCEH.

3/6 TONOC [ VOICE = sws e

EN

In our tale, Enheduanna counts more
than her losses. She still has memory,
breath, clay, and the right to choose her
next action.

Agency begins with a choice that is
still possible.
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| ® APEBHWA FMMH | ANCIENT HYMN |
e =

I - DHXeayaHHa

I am Enheduanna

RU

BHyTpH ruMHa 3By9HT ee uMs: « 4,
DHxexyaHHa». [[JIf TAKOTO APEBHETO
TEKCTa 3TO PeAYaHINii MOJAPOK -
MBI C/IBIIINM HE TOJIBKO CJIOBA, HO

M YeJIOBeKa.

Ona He cnpamana ceoii omeem 3a
be3bimanHoil fopmynoii.

3/6 FONOC [ VOICE wws s s

EN

Her name appears inside the hymn: ',
Enheduanna.' In such an ancient text,

words, but a person.

She did not hide her answer behind
unnamed formula.
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® APEBHMA T’MMH | ANCIENT HYMN

f% R Ve =

.

A song for Inanna

RU
OHxefyaHHA Ha3bIBaeT CHJIbI FIHAHHEL:
mo60Bb, GUTBY, 6YpIO B BIIaCTh MEHATH
cyzp0y. IloToM DpOCHT GOrMHIO YBUAETH
ee Oeny.

| Ee npoctba cmaHosumca necHetl.

\

ecrst aas ViHanHbL

3/6 TONOC [ VOICE s s s oo oo oo

EN

Enheduanna names Inanna's powers:
love, battle, storm, and the power to
change fate. Then she asks the goddess
to see her trouble.

| Her plea becomes a song.



[ ® QPEBHWUA FTMMH | ANCIENT HYMN | 4/6 CUJIA | POWER s s

MuanHa rmoxo>xa Ha OypIo
Inanna is like a storm ™
i Jo R

RU ‘ EN

B rumue MHanHa npeKpacHa U CTpaIIHa. In the hymn, Inanna is beau_ﬁful]/ §‘
OHa cufer kak 38e3a Benepa u MmunTes and terrifying. She shines likiVenuﬁi"
Kak Oyps, epez; KOTOPOH APOXKAT FOPOAA. and rushes like a storm that makes

Foavuwas cuaa moxcem cnacmu - u cities tremble.

SO DORUIEE, | Great power can save - and it can harm.
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[ ® APEBHWUA FTMMH | ANCIENT HYMN 3/6 FTONOC | VOICE = v eumm

f
IlecHs poamaach HOYBIO

The song was born at night

RU EN

‘DHXe/lyaHHA TOBODHT, YTO «POJ{HIIa» Enheduanna says she 'gave birth' to
31y necHi. OHA UCIIOJIHIIIA €€ HOYBI0 1 this song. She performed it at night
TPOCHJIA XPAMOBOTO [I€BIIA IOBTOPHUTH and asked a temple singer to repeat it
ee IHEM. at noon.

' “# o bbLra necrs 0as obpada, a He nuxas It was a ritual song, not a silent note
mich 6 oduHouecmae. made alone.



[ ® HAWA CKA3KA | OUR TALE | 4/6 CUNA | POWER o s s s

bypst Haa Ypom

The storm over Ur

RU | EN S

B Hameii ckaske necHs GyANT HACTOSIIYIO In our tale, the song wakes a re;;ll sto
Oypio. OHa CphIBaeT 3HAMEHA It tears down the rebel's banners, but %
MATEKHHUKA, HO BETeP y>Ke KacaeTcs the wind is already reaching homes
ZIOMOB ¥ KAHAJIOB. and canals. edadd

Cuna Hauana deticmeoeams. Ymo Power has begun to act. What
6ydem daavuie? | | happens next?



(- HALIA CKA3KA | OUR rnu.s)

Ilena cnanl

The cost of power

RU
DHxXe/yaHHA BUIUT pebGeHKa, roHYapa u
paboTHHKOB y KaHaIa. OHM He HAYMHAIH
MSTEK, HO TOKE MOTYT OCTPAa/IaTh.

Ecau mut nozean iy, mut 00A%CeH
CMOMPpems Ha ee NOCAeJCMEUs.

If you call power, you must watch what

it does.




| ® HAILA CKA3KA | OUR TALE |

AaTthb cnae rpaHmiry

Give power a boundary

RU

OHa cHOBa IOET: «Pa3pyIus Opy:KHe JIKH,
HO COXPaHH ZI0Ma U BOJY».
OTBETCTBEHHOCTS - 3TO HE TOJIBKO

HA4aTh AEHCTBHE, HO H Hepedn TeX, KOro
OHO 33JIeHET.

Agency evtbupaem deiicmeue. Responsibility
omseuaem 3a pesybman.

1 e

Lt RIS

5/6 OTBET | ANSWER s

EN .
She sings again: 'Break the we
falsehood, but spare the home;
water.' Responsibility means
starting an action, but p
it may touch.

Agency chooses the action. Respor
answers for the resuit. \



-"(. HALUA CKASKA | OUR TALE :J

now when to stop

RU

HnanHa ciuiagpiBaer 6ypio B MaJeHLKYIO
Terutyio 3Be3/ly. IloGesia craHoBUTCH
IIOJIHOH TOJIBKO TOTZA, KOI/Ja omacHas
CHJIA OCTAHOBJIEHA.

CMaHoBUMbCS 808PEMA - MOJICe NOCTMYNOK.

5/6 OTBET [ ANSWER s sus s e e

MeThb OCTAaHOBUTHCSI

EN

Inanna folds the storm into one small,
warm star. A victory is complete

only when dangerous power has

been stopped.

| Stopping in time is an action too.

— 18
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| ® APEBHWA FMMH | ANCIENT HYMN |
' 7

Caaaxwii cBeT

The sweet light

RU

B dunane lHaHHA IPHHUMAET Jjap, ee
cepAle YCIOKauBaeTcs, A CBET CHOBA
CTAHOBHTCH CJIAAKHM. My3elHHbIE
HCCJIEZI0BATEJIH CBA3BIBAIOT 3TOT KOHEI] C
BOCCTAHOBJIEHHEM DHXe/lyaHHBL.

TI'umu npaadnyem so3spaujeHue - HO He
dokaszvieaem, 4imo MOALKO OH €20 6bi36aA.

6/6 BOSBPALLEHME [ Ri

EN

scholars connect |
Enheduanna's

The hymn celebrates
prove that the song alo

bl SV LV 5 SARF T
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I:/O WCTOPMYECKWA KOHTEKCT | HISTOI“‘\/:I

6/6 BO3BPALLEHME [ RETURN

NmMs1 ocTaaoch Ha TAMTHE

Her name remained on clay

RU

J1o Hac JIONLIO OKOJIO CTa MO3HUX
TabJIryeK ¢ 310# necHed. x nucaau
NPUMEPHO Yepe3 IATH BEKOB I0cIe
KHU3HH JHXeAyaHHBI.

I'mma coxpanuna u neciio, u uma
8HYMpU Hee.

EN

About one hundred later tablets

carrying this song survive. They were

written roughly five centuries after

Enheduanna's lifetime.

Clay preserved both the song and thed

name within it.

!.
V).
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HCTOPUYECKASA YECTHOCTb [ HISTORICAL HONESTY

-~
I pH ‘ : a O}I B'TOM KI—IMIM I[BeTHAS MeTKa Ha KaX/0i CI0)KEeTHOH CTPAHHIIe IOKA3HIBAET, KAKOH C7103 BB

yuTaere.
Three Iayers in this book The colored label on each story page shows which layer you are reading.

<>

1. Apesnmit rMMH 2. Uctopus 3. Hama cka3ska

Ancient hymn Historical reconstruction Our tale

Wmsa SBXeTyaHHE], H3THAHAE, KOJIIOYKH, MonyaHHe HaHHEI, Ee HazHaueHWe CBA3ZEIBAJIO NApCKHii moM Axkana ¢ Ypom. Hacrosmasn Gyps Haj AOMaMH, €€ TDAHHIA U OCTAHOBKA -
npu3ee k MHaHHEe ¥ C1afKuii cBeT GHHANA eCTh B TEKCTE. VueHEIe CEA3EIBAIOT KPU3UC ¢ MATEXKOM H KOHEL] THMHA C IPUAYMAHHBIE CIIEHEI O CHJIE H OTBETCTBEHHOCTH.

; 3 BOCCTAHOBJIEHHEM JKPHITBL.
Her name, exile, thorns, Nanna's silence, the call to Inanna, and R

The literal storm over homes, its boundary, and its stopping are
the sweet final light are in the text. Her office linked Akkad's royal house with Ur. Scholars connect invented scenes about power and responsibility.

the crisis with rebellion and the ending with her restoration.

MuI He yTBep:KAaeM: 9T0 THMH 0JJMH BepHy/I JHXeJyaHHe BIACTh, ObLI IOKA33aHHBIM NOJIHTHYeCKAM MaHngecToM HIH GBI We do not claim: that the hymn alone restored her, that it was a proven political manifesto, or that it was the "first book."
«IepBoil KAHUToii». « HHcxoxkAeHne HHAHHRI» - APYTOi, AHOHHMHEIA MHd. Inanna's Descent is a different, anonymous myth.



HCTOPHUA U NONMUTHUKA | HISTORY AND POWER

KeMm Ob11a DHXeayaHHa?

Who was Enheduanna?

DHxeflyaHHY YACTO HA3BIBAIOT CAMBIM DAHHHM M3BECTHEIM II0 HMEHH JINTePATYPHBIM
ABTOPOM. 3TO OCTOPOKHAA (POPMYJIA: €€ HMA eCTh B THMHE, HO BCE COXPAHHBITHECH KOITHH
C/eJIaHEI HAMHOTO HO3Ke.

Enheduanna is often called the earliest literary author known by name. This wording is
careful: her name is in the hymn, but every surviving copy was made much later.

Ee pomxHOCTE OBUIA OTHOBPEMEHHO PEIHTHO3HOMH, X03AHCTBEHHON H
TIOJTHTHYECKOH.

Her office was religious, economic, and political at the same time.

CaproH [ Sargon Vp/Ur
Ee orer 06beiHHII MHOTHE FOPOJIA. m HOoxHBIH rOPOJ H BEJIMKHE Xpam
Myseu yacTo Ha3LIBAKT AKKAJ] IEPBOH HauHsl: Bepa, 3epHO, 3aITHCH H
M3BECTHOH UMIEpHe, HO 3T0 peleHus.
cOBpeMeHHas HayyHas (opMya. A southern city and Nanna's great
Her father united many cities. temple: worship, grain, records, and
Museums often call Akkad the first decisions.
known empire, a modern scholarly
description.

./-

YnxeayanHa [ Enheduanna

Llapckas 104 cTana xpuneii B Ype. Ee HazHaueHHe
A €0371ABANI0 MOCT MesKAY AKKAZIOM H ApeBHHMH

IIyMepPCKUMH FOPOJAMH.

A royal daughter became priestess at Ur, forming a

bridge between Akkad and the old Sumerian cities.

22



COBPEMEHHAA 3THYECKASA IMH3A | MODERN ETHICAL LENS

Kaxk ycrpoen Haru Mug

The shape of our myth

O

Mup
World
¥p, XpaMm, PO MKPHI[EL

Ur, temple, priestess.

[oTeps
Loss

MsTex B HaTHAHHE,

Rebellion and exile.

A

Toaoc
Voice

OHa Ha3kIBaeT cebd H moer.

She names herself and sings.

Agency - YBH/IeTh BOBMOXKHOe Jleiicreie u BeIGpaTs ero. Responsibility - npoepuTs peaysTar, 3alHTHTS JPYTHX H

MCIPaBHTh BPEL.

JIpeBHAN OCHOBA BeleT OT U3rHAHKA K IPUHATOH necHe. Ml nobasunu n8a
1ara: YBUETh MOCIEICTBUA U OCTAHOBHTE CHITY.

The ancient core moves from exile to an accepted song. We add two steps: see
the effects and stop the power.

+

Cuaa
Power

HBaHHa 0TBedaeT Kak Gyps.

Inanna answers like a storm.

Agency means seeing an available action and choosing it. Responsibility means checking the result, protecting others, and

repairing harm.

M\

OteeT
Answer
Hama ckaska JjaeT ciie
rpaHHILy.
Our tale gives power a
boundary.

()

Bosspamenme
Return

Crnapxuii CBeT H HOBasl BJIACTE.

Sweet light and changed
authority.

— 23



FAWHAHAA PEKA BPEMEHMW | A RIVER OF CLAY THROUGH TIME 3HAKOMBIE TEKCTBI CTOAT PAAOM TOJIBKO IJ1A CDABHEHHA BO3pAacTa. 9to He

4 300 O et s
Aer AO Te ;.[ Familiar texts stand side by side only to compare their age. This is not a
line of influence.
4,300 years to reach you
~4 300 net [ ~4,300 years ~3 775 net | ~3,775 years 239 net | 239 years
YnxeayanHa 2 Kommsa rumua Koncrurymua CIIA
US Constitution

Enheduanna Later hymn copy

OK. 2300 fo H.3. / ¢. 2300 BCE

o

M OK. 1750 fio H.3. / ¢. 1750 BCE 1787 H.5. / 1787 CE

< o o o
e T . s

A
~
~| ~4100 net/~4,100 years L2 N ~3 000-2 100 neT [ ~3,000- 2 cerofHAa [ today
{ 2,100 years % -3
- I'nmasramem o Tol yMTaCIIE
1| Gilgamesh stories bubGaeiickie TEKCTHI You are reading
Biblical texts 2026 B.3. / 2026 CE

OK. 2100 Ao H.3. / c. 2100 BCE
I teic. 2o H.9. / 1st millennium

BCE

\ !
1

Jpesrue parsl npubinuaurensHsl. Bulins - cofpaHie TeKeToR, CO3aHHELX B Da3Hble Beka. [ Ancient dates are approximate. The Bible is a collection of texts made across different centuries.



OT MAAHETbI K ABYM PEKAM | FROM THE PLANET TO TWO RIVERS
B coBpemennom Hpaxe, B jonune Turpa u Esdpara. ¥p uaiigen. Tounoe mecTo AkKasia moka

I'ae TO OBIAIO? e
P — In modern Iraq, in the Tigris-Euphrates valley. Ur has been found. Akkad's exact site is still

Where did it happen? unknown.
S g S
" Ly R

- - B _\ \
r o - B g r
. : - e = —t e e
3 . > - d * YD HaiifleH apXeo10raMy © AKKaji - BepoATHAA 0BIACTh
r - - Ur has been excavated Akkad - probable area




YTO Mbl AEACTBUTENBHO 3HAEM | WHAT WE ACTUALLY KNOW

IlyTh mmecrm

The song's journey

Houn [ Night

B Texcre Bm(emranﬁa HCITOMTHAET TTECHI0 HOYBED.

In the text, Enheduanna performs the song at
night.

INMoaaens [ Noon

Ona MPOCHT XPaMOBOTO MEBIla IIOBTOPDHTL ee
JHEeM.

She asks a temple singer to repeat it at noon.

Tosnoc cran o6psAaoM, 06pAL, - IAMATEIO, & IAMATE - [JIHHOH.
A voice became ritual, ritual became memory, and memory became clay.

IlaTs Bekos [ Five centuries

Oxomno cra TO3THHX Tabnuuex MOKA3BIBAKOT, YTO
NecHI) yUH/IH H KOMHPOBAIH.

About one hundred later tablets show that the

Ceroans [ Today

ApXeos10rH, y4eHke U IePeBOIHKY BEPHYIH
rOJI0C YHTATEIAM.

Archaeologists, scholars, and translators

song was taught and copied. returned the voice to readers.

Oxford - hymn text Cambridge - ritual and copies Penn - Enheduanna Morgan - first author

The Met - Akkadian empire The Met - Gilgamesh Yale - biblical canon US Archives - Constitution

YecTHaN rPaHHIA: MLl 3HAEM, 9T0 IecHs GRUIA €03/lana /uid 06psa/a i BONUIA B XpaMOBEIH pemepTyap. Ml He aHaeM, 3Bydasia /i oHa Ges mepeprisa THICAYH neT. | We know it was made for ritual and entered temple repertoire. We do not know whether it was sung continuously for thousands of
years.



